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THE WEST POINT BAND’S
JAZZ KNIGHTS

Bringing nearly four decades of  musical excellence to their audiences, the West Point Band’s 
Jazz Knights present the best in big band favorites, popular music, and original compositions and 
arrangements for jazz ensemble. Members of  the group are graduates of  some of  America’s most 
prestigious music schools such as the University of  North Texas, Eastman School of  Music, Indiana 
University, Berklee School of  Music, and the Manhattan School of  Music. They are recruited and 
selected through a competitive audition process specifi cally for service in the United States Military 
Academy Band at West Point, which is the oldest continuously serving Army band. Past and present 
members of  the band have played with such icons as Count Basie, Buddy Rich, Woody Herman, 
Maynard Ferguson, Ahmad Jamal, Chaka Kahn, Prince, Billy Cobham, and the Tommy Dorsey and 
Glenn Miller Orchestras. 

 The Jazz Knights’ highlights over the years include playing with Benny Goodman at 
Lincoln Center, performing with the Duke Ellington Orchestra for the 200th Anniversary of  the 
New York State Legislature, and twice appearing at the Hatch Shell for Boston’s Independence Day 
celebration. The Jazz Knights have also performed for festivals and music educators conventions, 
including the International Association for Jazz Education convention, the Western International 
Band Clinic, the University of  Northern Colorado Jazz Festival, the International Society of  Bassists 
convention, and the New York State Band Directors Association Conference. 

 Notable guests who have performed with the Jazz Knights read like a who’s who of  jazz leg-
ends: David Liebman, Rufus Reid, John Clayton, Eddie Daniels, Steve Turre, James Carter, Randy 
Brecker, Michael Abene, Steve Wiest, Jon Faddis, Jim Snidero, Gary Smulyan, Scott Wendholt, Bobby 
Watson, Antonio Hart, Billy Cobham, Benny Golson, and Bob Mintzer. 

 At West Point, the Jazz Knights provide music for numerous functions throughout the year. 
In combination with the Concert Band and Field Music Group, the Hellcats, they help fulfi ll offi cial 
musical requirements of  the Military Academy and the Army, including military and patriotic cer-
emonies at West Point and throughout the country. The Jazz Knights also perform for the summer 
concert series at the Trophy Point Amphitheatre and for the winter concert series at Eisenhower 
Hall. Their performances recreate the sounds of  the greatest jazz ensembles and the innovative 
styles of  today through their original compositions and arrangements.



CONCERT PROGRAM
BALLROOM W196

DECEMBER 16, 2009
4:00 P.M.

Low Down    Thad Jones
    

Dangerous Ground  Staff  Sgt. Derrick James
     arr. Staff  Sgt. Mark Tonelli
    

So Many Stars   Mendes/Bergman/Bergman
     arr. Staff  Sgt. Mark Tonelli
     Staff  Sgt. Alexis Cole, vocalist
     

Sing Joy Spring   Clifford Brown/arr. Sgt. 1st Class Scott Arcangel
     Staff  Sgt. Alexis Cole, vocalist

Infant Eyes    Wayne Shorter/arr. Sgt. 1st Class Scott Arcangel
     

The Awakening   Staff  Sgt. Mike Reifenberg   
    

Eye of  the Hurricane  Herbie Hancock/arr. Bob Mintzer 
     



Program Notes

Low Down was written by the well-known trumpet player and bandleader Thad Jones, the co-founder of  the 
famous Thad Jones/Mel Lewis Jazz Orchestra.  This group has become one of  the city’s living legends, performing 
every Monday night at the Village Vanguard in New York City since the 1960’s, continuing today as the Vanguard 
Jazz Orchestra.  Low Down’s structure is a standard 32-bar AABA song form in which the melody is boldly stated by 
a combination of  unison and voiced saxes on the “A” sections, followed strongly by the brass on the “B” section.  It 
can then be used as a vehicle for any number of  soloists over the form, which merges into a background chorus fol-
lowed by some ensemble and soloist trading.  A Count Basie-esque ensemble chorus takes us into the fi nal statement 
of  the melody with a classic “Basie” ending.

Dangerous Ground is an original composition by alto saxophonist Staff  Sgt. Derrick James, arranged by 
guitarist Staff  Sgt. Mark Tonelli. It is set in a modern style, both harmonically and melodically. The arrangement takes 
unexpected weaves and turns as the melody is passed around the ensemble. The composer and arranger are both 
featured-Staff  Sgt. James over the form, and Staff  Sgt. Tonelli over an open vamp that allows the freedom of  multi-
directional possibilities. Staff  Sgt. Tonelli remarks: 

“Two strong themes emerged from Staff  Sgt. James’s original small group arrangement of  Dangerous Ground to serve as thematic 
development. First is the seven-note hook that opens the head. A real trooper, it proves itself  a supple and tireless main theme, willing to 
endure my endless stretching, contracting, transposing, and setting it over different meters and tempos, even accepting use as a rhythm for 
the bass line heard at the beginning and end of  the arrangement. The second theme includes a half  note, dotted quarter-eighth fi gure. By 
contrast, this theme is more stubborn. It inserts itself  insistently throughout the work and is sometimes heard together with the main theme. 
Ultimately, not content to remain a secondary theme, it temporarily pushes the main theme off  the score and dominates in the guitar solo 
with a series of  shifting triads over an Eb pedal.”

       
  
  

  

 

 So Many Stars is by iconic Brazilian composer Sergio Mendes, with lyrics by veteran songwriting team Alan 
and Marilyn Bergman.  The arranger, Staff  Sgt. Tonelli, states: 
 “I was unfamiliar with this song until it was brought in by our vocalist, Staff  Sgt. Alexis Cole.  Enchanted with its beauty, I jumped 
at the chance to arrange it as a feature for her. The focus is on orchestral texture through woodwind doubles, brass mutes, and fl ugelhorns.  
I tried to capture some of  the essence of  the bossa nova sound of  the 1960’s, pairing fl utes and piano in unison with clarinet-trombone 
couplings that recall arranger Claus Ogerman’s haunting cello lines.  The bossa tribute is complete with Staff  Sgt. Cole doubling the soli using 
characteristic ‘Brazilian’ scat syllables.  The introductory theme, which returns throughout the piece, appears at the end as a 7/4 vamp.  The 
vamp forms a foundation for three fugal constellations, each consisting of  three horns, that form the night sky and seem to echo ‘so many, 
so many, so many.’  They gradually fade into the blackness as Staff  Sgt. Cole’s voice fl oats through.”

 
 



 Sing Joy Spring is the product of  one of  jazz’s all-time great lyricists, Jon Hendricks, and bebop legend 
Clifford Brown.  Clifford Brown originally composed and released Joy Spring in 1954 while co-leading a hard bop 
quintet with master drummer Max Roach.  Brown wrote the song for a young USC psychology student named LaRue 
Anderson, who was writing a master’s thesis attempting to disprove jazz as an art form; the two were married later that 
year.  During their courtship, Brown introduced a new song at the California Club inspired by LaRue, his “Joy Spring.”  
Hendricks composed the lyrics for Manhattan Transfer’s 1985 album Vocalese, which refers to the practice of  setting 
lyrics to previously recorded instrumental pieces, reproducing the sound and feel of  the original recording.  This al-
bum is considered to be Manhattan Transfer's most critically acclaimed, having received 12 Grammy nominations.
 The Jazz Knights’ arrangement comes from the pen of  pianist and Musical Director Sgt. 1st Class Scott 
Arcangel and features the talents of  vocalist Staff  Sgt. Alexis Cole and trumpeter Staff  Sgt. Vito Speranza.   
      

   

  

  
  
  
  
 
 

 Infant Eyes, from the 1965 Blue Note album Speak No Evil, is regarded as some of  post-bop saxophonist 
Wayne Shorter’s fi nest work; the album is a highlight of  the Blue Note catalogue.  Shorter was thinking of  his daughter 
when composing the piece, which is one of  his most popular contributions to the modern jazz songbook.  Another 
arrangement from Sgt. 1st Class Scott Arcangel, it quickly strays from its original form, a ballad constructed of  three 
nine-measure phrases.  The song opens with a rubato saxophone chorale and launches into an up-tempo straight-
eighth feel.  A trio of  trumpet, baritone saxophone, and wordless vocal share the melody around ensemble interludes 
and counterlines.  The song features solos from the newest member of  the Jazz Knights, Staff  Sgt. Xavier Perez on 
baritone saxophone.

 The Awakening is a through-composed piece by Staff  Sgt. Mike Reifenberg, which features several different 
sections.  Staff  Sgt. Reifenberg says about the piece:

“The work begins with a single-line melody, to which numerous layers are added, ultimately building to the fi rst of  several climaxes.  
This section is followed by an extended piano solo on a new harmonic progression, creating a much different mood.  The ensuing alto solo 
is underscored by a more pointed and aggressive texture, a perfect vehicle for Staff  Sgt. Derrick James.  After a subdued section featuring 
new melodies on the changes of  the piano solo, the original melody returns during the pointed texture of  the alto solo, before concluding 
the piece in an unsettling coda.  I hope this extended work takes the listener through a logical progression of  emotional peaks and valleys.”

Eye of  the Hurricane is one of  fi ve Herbie Hancock compositions arranged by Bob Mintzer for a Mel Lewis 
recording in 1980 at the Montreaux Jazz Festival.  According to Mintzer: 

“I tried to feature the ensemble as much as possible as well as provide ample room for soloists (tenor sax, bari sax, and drums). The 
ensemble section between soloists was modeled after the way a pianist might play a solo over a one-chord vamp (ala McCoy Tyner). The bass 
and piano drop out there. This section crescendos to a rousing shout by the whole band. The challenge with this piece was to expand upon 
a relatively short piece of  composed material, and fashion it into an extended work.”



Chief  Warrant Offi cer Four Matthew Morse, Director

Saxophones:
Staff  Sergeant Mike Reifenberg, lead alto 

Staff  Sergeant Derrick James, alto
Staff  Sergeant David Loy Song, tenor 

Sergeant First Class Jay Malone*, tenor 
Staff  Sergeant Xavier Perez, baritone

Trombones:
Staff  Sergeant Dan Pierce, lead

Staff  Sergeant Eric Ordway
Master Sergeant Ron Fleischman**

Master Sergeant Teddy Arnold*, bass

Trumpets:
Staff  Sergeant John Castleman, lead

Staff  Sergeant Vito Speranza
Sergeant First Class Rich Johnson*

Staff  Sergeant Josh Economy

Rhythm:
Staff  Sergeant Mark Tonelli, guitar

Sergeant First Class Scott Arcangel*+, piano
Staff  Sergeant Brandon Nelson, bass
Staff  Sergeant Scott Drewes, drums

Vocalist:
Staff  Sergeant Alexis Cole

Sound Engineer:
Staff  Sergeant Joseph Skinner

 
* Section Leader
** Group Leader

+Musical Director

The United States Military Academy Band
Lieutenant Colonel Timothy J. Holtan, Commander

First Lieutenant Dae Kim, Deputy Commander
Chief  Warrant Offi cer Four Matthew Morse,  Associate Bandmaster

Command Sergeant Major Cal Christensen, Band Command Sergeant Major
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CONCERT BANDCONCERT BAND

       2010 JAZZ KNIGHTS MAJOR EVENTS2010 JAZZ KNIGHTS MAJOR EVENTS    
  April 1 • Patriots Theatre, Trenton, New JerseyApril 1 • Patriots Theatre, Trenton, New Jersey
          with Conrad Herwig          with Conrad Herwig
  April 24 • Big Band Jam , Sylvan Theatre,   April 24 • Big Band Jam , Sylvan Theatre, 
       Washington D.C.       Washington D.C.
 April 26 • Kennedy Center, Washington, D.C.  April 26 • Kennedy Center, Washington, D.C. 
  April 27 • Blues Alley, Washington, D.C.  April 27 • Blues Alley, Washington, D.C.
            July 14 •  National Jazz Workshop,  Shenandoah University,             July 14 •  National Jazz Workshop,  Shenandoah University, 
          Winchester, Virginia          Winchester, Virginia
 Oct. 20 •  West Point Jazz Festival, West Point, New York Oct. 20 •  West Point Jazz Festival, West Point, New York



      

JAZZ KNIGHTS PERSONNEL

CHIEF WARRANT OFFICER MATTHEW MORSE, originally from Phoenix, Arizona, and a 23-year vet-
eran of Army Bands, joined the command staff  of the United States Military Academy Band in May  
2007 as Associate Bandmaster and Director of the Jazz Knights.  Previously, Mr. Morse served two 
tours each as a multi -instrumentalist with the 4th Infantry Division Band, Fort Carson, Colorado, 
and the 296th Army Band, Camp Zama, Japan.  Following his selecti on and training as a warrant 
offi  cer bandmaster in 1997, Mr. Morse commanded the 3rd Infantry Division Band at Ft. Stewart, 
Georgia, the 1st Armored Division Band in Wiesbaden, Germany, and the 282nd Army Band at Ft. 
Jackson, South Carolina.  In April 2003, while commanding the 1st Armored Division Band, Mr. 
Morse and the band deployed to Kuwait and Iraq in support of Operati on Iraqi Freedom.  The band 
performed in excess of 300 morale support and ceremonial missions for more than 35,000 Task 
Force 1st Armored Division Soldiers in and around Baghdad before 
their return to Germany in July 2004.  

STAFF SERGEANT MICHAEL REIFENBERG, from Cudahy, Wisconsin, joined the Jazz Knights in Septem-
ber 2005.  He holds a bachelor of music from the University of Wisconsin-Whitewater and received his 
master of music from Indiana University.  He has performed with James Moody, Slide Hampton, Bob 
Mintzer, David Sanchez, Denis DiBlasio, Matt  Harris, Steve Houghton, Jeff  Jarvis, and the late Frank 
Mantooth. He was also a member of the Milwaukee Symphony Orchestra Pops and the Doc Severinsen 
Big Band.  Staff  Sgt. Reifenberg has writt en over forty works for the West Point Band’s Jazz Knights and 
Concert Band.  He currently studies compositi on with Mike Holober.

STAFF SERGEANT DERRICK JAMES, a nati ve of New York City, has been a member of the Jazz Knights since 
August 2001.  Staff  Sgt. James att ended the Berklee College of Music, Long Island University, and the 
University of Miami.  He has performed with Chaka Khan, Billy Cobham, Prince, Donna Summer, Gloria 
Estefan, Red Holloway, Whitney Houston, Pete Yellin, Adam Nussbaum, Jimmy Cobb, and Mose Allison, 
among others.  Staff  Sgt. James has appeared on The Rosie O’Donnell Show, Good Morning America, 
The Sinbad Soul Music Festi val on HBO and the Black Entertainment Network.  Additi onally, he has per-
formed at the Montreux, Playboy, and Hampton Jazz Festi vals, and the Ebony Music Festi val.

STAFF SERGEANT DAVID LOY SONG, from Westf ield, Massachusett s, earned a bachelor’s degree in 
African-American Music and Jazz from the University of Massachusett s, Amherst in 1999.  Staff  Sgt. Loy 
Song has toured nati onally and internati onally with the Tommy Dorsey and the Glenn Miller Orches-
tras.  His teachers have included Yusef Lateef, Adam Kolker, Lynn Klock, Ted Levine, and Jeff  Holmes.  
Staff  Sgt. Loy Song has been a member of the Jazz Knights since November 2003.

SERGEANT FIRST CLASS JERMAINE MALONE is from Oakland, California.  He was a member of the 
Monterey Jazz Festi val High School All-Stars, which toured Japan with bandleader Bill Berry and per-
formed at the Monterey Jazz Festi val with Dizzy Gillespie.  He accepted a football scholarship to the 
University of Nevada, where he studied music educati on. Sgt. 1st Class Malone joined the Army as a per-
sonnel service clerk in 1993.  He served in this capacity for fi ve years before changing his career focus to 
music.  He has served with the 101st Division Band at Ft. Campbell, Kentucky, the U.S. Conti nental Army 
Band at Ft. Monroe, Virginia, and the Supreme Headquarters Allied Powers Europe Internati onal Jazz 
Orchestra in Belgium.  Sgt. 1st Class Malone has been a member of the Jazz Knights since June 2004.
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STAFF SERGEANT XAVIER PEREZ, born and raised in Hialeah, Florida, has completed both a bache-
lor of music and a master of music from the University of Miami and SUNY Purchase, respecti vely.  
He was selected as collegiate jazz soloist of the year from Downbeat magazine. He has performed 
in nati onal tours with Maynard Ferguson and Paquito D’Rivera’s United Nati ons Orchestra. He 
has parti cipated in workshops such as the Bett y Carter Jazz Ahead and Carnegie Hall’s Developing 
Arti sts Program. Via these workshops, he collaborated and performed with Kenny Barron, Fred 
Hersch, and Curti s Fuller among others. Staff  Sgt. Perez won 2nd place at the Montreux Jazz Saxo-
phone competi ti on and 2nd place at the White Foundati on Jazz Saxophone Competi ti on.

STAFF SERGEANT JOHN CASTLEMAN, of Poulsbo, Washington, joined the Jazz Knights in December 
2007.  He earned a bachelor of music in wind performance from Central Washington University.  
Prior to his appointment to the Jazz Knights, Staff  Sgt. Castleman served in the United States Air 
Force Heritage of America Band in Virginia.  In additi on, he performed at Disney World’s Magic 
Kingdom and Epcot Center as a lead trumpet player for Future Corps.  Staff  Sgt. Castleman has 
performed with the Tommy Dorsey and Benny Goodman Orchestras.  He can also be heard on 
Telemundo television, performing with Tony Vega.

STAFF SERGEANT VITO SPERANZA, from Amsterdam, New York, began his career performing in 
a studio orchestra in Rome, Italy, where he also had the honor of performing at the Perugia Jazz 
Festi val, backing arti sts Freddie Hubbard and Chet Baker.  Staff  Sgt. Speranza became a United 
States Air Force musician in 1996, traveling extensively throughout the midwest as a soloist in 
the Heartland of America Band.  Staff  Sgt. Speranza joined the Jazz Knights in November 2000.  
He has been featured as a soloist on many Jazz Knights concerts.

SERGEANT FIRST CLASS RICH JOHNSON, from Duluth, Minnesota, has performed with Lyric Re-
covery at Carnegie Hall, made three recordings with Gramercy Brass Orchestra on the Koch label, 
played on Jason Rigby’s Translucent Space, and contributed to criti cally acclaimed albums by the 
experimental group Opsvik & Jennings. He is sought aft er for his work on trumpet with laptop and 
electronic/acousti c eff ects. He received praise for his solo album Up the Turret Mil.  Sgt. 1st Class 
Johnson has been featured at the Spark Electronic Music Festi val. He holds a bachelor of music 
from the University of Minnesota-Duluth and a master of music from the Manhatt an School of 
Music.  He has been a member of the Jazz Knights since 2003.

STAFF SERGEANT JOSHUA ECONOMY, from Old Orchard Beach, Maine, joined the Jazz Knights in 
March  2006.  He earned a bachelor of arts from the University of New Hampshire and a master 
of music from the New England Conservatory, where he studied with John McNeil.  Prior to join-
ing the Jazz Knights, his trio, Zinfandel, was the house band at Parker’s Lighthouse in Long Beach, 
California.  In 2005, he was a fi nalist at the Long Beach Jazz Festi val New Arti st Competi ti on.  He 
can be heard on Will Street’s Seven Colors of Love and Ayn Inserto Jazz Orchestra’s 
Clairvoyance featuring Bob Brookmeyer and George Garzone.  He has performed with Lewis 
Nash, Dave Liebman, and Clark Terry.
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STAFF SERGEANT DAN PIERCE, from Cleveland, Ohio, joined the Jazz Knights in Fall 2006.  He 
earned a bachelor of music from the Eastman School of Music and a master of music from 
DePaul University.  While a member of the Eastman Jazz Ensemble under the directi on of Fred 
Sturm and Bill Dobbins, he performed with Maria Schneider, Bobby McFerrin, Vince Mendoza, 
Toots Thielmans, Tim Hagans, Bill Holman, and Clare Fischer.  Staff  Sgt. Pierce has studied with 
Paul Ferguson, John Marcellus, Mark Kellogg, Mark Fisher, and Charles Vernon.  His perform-
ing credits include the Rochester Philharmonic Orchestra, Milwaukee Symphony Orchestra, Mil-
waukee Symphony Pops Series with Doc Severinsen, Cleveland Jazz Orchestra, Northwest Indiana 
Symphony Orchestra, and Cunard Cruise Lines.

STAFF SERGEANT ERIC ORDWAY, from Bar Harbor, Maine, joined the Jazz Knights in 2007.  
Upon graduati on from high school he enlisted in the Navy and joined the Navy Band New 
Orleans.  He left  the Navy to pursue a jazz studies degree at the University of North Texas 
where he was awarded the Stan Kenton Scholarship.  In Texas, he freelanced throughout the 
Dallas/Fort Worth area.  He rejoined the Navy and performed with the Navy Band North-
west, where he was the leader of the Dixieland Band and Musical Director of the Cascade 
Big Band.  He is a two-ti me fi nalist in the Eastern Trombone Jazz Competi ti on.  Staff  Sgt. 
Ordway has performed with Pete Christlieb, Bobby Shew, Slide Hampton, Bill Ramsay, Dan 
Higgins, Stefan Karlsson, Lou Fischer, and Clay Jenkins.

MASTER SERGEANT RONALD FLEISCHMAN, the Jazz Knights’ Group Leader, from Darling-
ton, Pennsylvania, came to the West Point Band in February 1996.  He holds a bachelor’s 
degree from Duquesne University and a master’s degree from Youngstown State Univer-
sity.   Since joining the Army in 1992, Master Sgt. Fleischman att ended the Army School of 
Music and performed in the Army Signal Corps Band at Ft. Gordon, Georgia.  Additi onally, 
he has performed with the Augusta Symphony Orchestra.  

MASTER SERGEANT TEDDY ARNOLD, of Jacksonville, Florida, entered the Army in 1985 and 
joined the Jazz Knights in 2001. His military service has taken him around the globe per-
forming with the United States Army Europe Band & Chorus in Heidelberg, Germany; the 
82nd Airborne Division Band at Ft. Bragg, North Carolina; and the former 14th Army Band 
at Ft. McClellan, Alabama.  Master Sgt. Arnold att ended Methodist College and Fayett eville 
State University studying music and has studied with Steve Turre, Doug Purviance, and 
Benny Powell.

STAFF SERGEANT ALEXIS COLE, a nati ve of New York City, is truly an internati onal performer, hav-
ing appeared in clubs and festi vals across Europe, Asia, and South America, as well as in the United 
States. An award winning and prolifi c vocalist, she has fi ve recordings to her credit including The 
Greatest Gift , currently being released on Motema Records, and a soon to be released album of ro-
manti c Disney songs with Fred Hersch on the Japanese label Venus Records.  She holds a master of 
arts from Queens College, a bachelor of arts from William Paterson University, and att ended the 
University of Miami and the New World School of the Arts.
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STAFF SERGEANT MARK TONELLI, from Belleville, New Jersey joined the Jazz Knights in 2005.
He earned a bachelor of music from William Paterson University and a master of music from the 
University of North Texas, where he was awarded a jazz studies teaching fellowship.  He has per-
formed with Jon Faddis, Ed Soph, Lynn Seaton, Denis DeBlasio, Frank Mantooth, and pop and 
Broadway arti sts Clay Aiken, Rita Moreno, and Carol Channing.  Staff  Sgt. Tonelli studied composi-
ti on with Jim McNeely and Anita Brown.  His original music has been featured on Nati onal Public 
Radio (NPR) and on the Jazz Knights’ newest recording At First Light, and he has won compositi on 
awards from Billboard Magazine.  His educati onal arti cles have appeared in Downbeat, Guitar 
Player, Jazz Improv, and The Instrumentalist.  He teaches music at St. Thomas Aquinas College.  

SERGEANT FIRST CLASS SCOTT ARCANGEL, the Jazz Knights Musical Director, studied at SUNY 
Potsdam’s Crane School of Music, and with the renowned faculty at the University of North Tex-
as.  He has studied jazz compositi on and arranging with Bret Zvacek, Paris Rutherford, and Anita 
Brown.  His music has been performed or recorded by the Jazz Knights, the University of Alabama, 
and Missouri Kansas City Jazz Ensembles, as well as other big bands and small groups. He has 
given clinics on arranging, improvisati on, and ensemble performance at various colleges, festi vals 
and for state and county music educators associati ons.    

STAFF SERGEANT BRANDON NELSON, from Dallas, Texas, joined the rhythm secti on of the Jazz 
Knights in 2006.  He holds a master’s degree in jazz performance and a bachelor’s degree in jazz 
studies from the University of North Texas.  SSG Nelson has studied with Randy Hamm, Sue Stubbs, 
Craig Butt erfi eld, Paul Sharpe, Jeff  Bradeti ch, and Lynn Seaton.  While in the Dallas/Fort Worth 
area, he kept a busy freelance schedule performing with many bands in a variety of styles.

STAFF SERGEANT SCOTT DREWES, from Philadelphia, Pennsylva-
nia, earned a bachelor of music from the Manhatt an School of Music and a master of music from 
the University of Maryland, College Park.  While with the Jazz Knights, Staff  Sgt. Drewes has per-
formed with Bob Mintzer, Benny Golson, Bobby Watson, Rufus Reid, Scott  Wendholt, and Gary 
Smulyian.  He has also played with Larry Goldings, Jiggs Whigham, Greg Hopkins, and Maureen 
McGovern.  Staff  Sgt. Drewes is on the faculty at Dutchess Community College.  

STAFF SERGEANT JOE SKINNER, audio engineer, from Cleveland, Ohio, att ended the University 
of Oklahoma where he earned a bachelor’s degree in music compositi on and music technology. 
While in Oklahoma, he built and ran his own audio studio where he recorded well-known regional 
arti sts, started work on scoring an eight-part documentary series, and did recording work for the 
University of Oklahoma bands.  In 2007 Staff  Sgt. Skinner began freelancing at Ante Up Audio as 
an audio engineer and as a composer for American Greeti ngs, Inc.  He has been a member of the 
West Point Band since 2008.  
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At First Light, the Jazz Knights latest CD features new music arranged 
and composed by members of the band, as well as two commissions 
writt en specifi cally for the Jazz Knights. Pick up a free copy at the West 
Point Band Booth 860-862.

“These guys can march, but then they can also swing you out of your mind.  The Jazz Knights are the best 
kept secret in New York!”
-Benny Golson, legendary tenor saxophonist and composer

“At First Light is absolutely wonderful!  I am totally impressed with the band’s clarity of sound throughout.  
The eloquent writi ng and arranging, superb ensemble and secti on playing, and the outstanding soloists, 
make this recording stand tall among the best!  The CD program is fabulously varied and will immediately 
engage the listener and encourage repeated listening.  What more can one ask?  Bravo Jazz Knights!”
 -Rufus Reid, bassist and composer

“I had a wonderful experience performing with the Jazz Knights. The band is extremely accomplished, pol-
ished, and exudes an infecti ous level of swing and creati vity. I look forward to playing with them again.” 
-Gary Smulyan, baritone saxophonist

“The music on At First Light contains an arsenal of big band orchestrati ons, sure to make the connoisseurs of 
the genre take noti ce, for this is one power ensemble that packs a wallop.”
-Edward Blanco, Allaboutjazz.com

“At First Light epitomizes the absolute best that its soloists, secti ons, ensembles, and arrangers and compos-
ers have to off er. It is a truly grand eff ort that is much more than the sum of its parts.”
-Nicholas F. Mondello, Allaboutjazz.com

“I’ve long appreciated the Airmen of Note, The Commodores, and the Army Blues as the top of the tree in 
their respecti ve services.  Well, make room for the Jazz Knights... a jaw-dropping surprise... ensembles were 
crisp and ti ght... The Jazz Knights don’t have a weak link.”
-Doug Ramsey, Voice of America

www.westpoint.edu/band

Visit Army Bands Online 
for informati on on Army bands.
www.bands.army.mil

AT FIRST LIGHT
NEW MUSIC FROM THE WEST POINT BAND’S JAZZ KNIGHTS

Program Credits
Photos: Beverly Cooper, Franz Edlinger, 
John Pellino, Peter Salo, and Ted Spiegel 
Program Design: Staff  Sgt. David Loy Song 
and Staff  Sgt. Mark Tonelli

Praise for the Jazz Knights:


